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Akira Tatehata (President, Tama Art University / Director, The Museum of
Modern Art, Saitama)

"The World of Koji Kinutani" (Published in the exhibition catalog, Koji

Kinutani A Journey of Color and Imagery)

Although painters usually develop their style gradually, there are some who
succeed, when the time is ripe, in suddenly establishing a world of their own.
Among them is Koji Kinutani, who won the prestigious Yasui Prize at a young age.
With the prizewinning work Portrait of Mr. Anselmo (1973), which employs the
technique of fresco strappo (removing the paint layer of a wall fresco and
applying it to another support), he embarked on a long journey that continues to
this day, in which he makes unique and passionately expressive use of a
classical medium. The 1973 work represents a spontaneous creative leap, and
at the same time it is of monumental significance as a consolidation of his

technical, chromatic, and graphic explorations carried out in Italy.

The emergence of dynamic forms with a strong sense of velocity, surrounded
by contour lines resembling strokes of lightning, the vivid palette with red as a
base tone, the somehow mythological imagery that is both overflowing with

energy and imbued with a sense of collapse and destruction. Such depiction of
objects and scenes is closely connected to the metaphysical painting of Giorgio
de Chirico. Kinutani's distinctive, humorous Pop sensibility is full of mystery and

wonder.

These unique qualities have essentially remained in Kinutani's work until recently,
although they have grown in scale over the years until they seem to encompass
an entire universe. This retrospective is subtitled A Journey of Color and
Imagery, perhaps reflecting the artist's recognition that he has trod a single
path since ascertaining his own artistic qualities with his receipt of the Yasui
Prize, although it has been an exceedingly diverse and fertile one. Incidentally,

the Mr. Anselmo of the painting was a painter with whom Kinutani was close



friends when he was studying abroad in Italy, and although he was gaining some
recognition as an artist, he for some reason gave up painting and went to India,
where he disappeared. His face in the painting is so deconstructed that it can
hardly be called a portrait, and Kinutani has written that his brush may have

foreseen Anselmo's fate.

Depending on one's viewpoint, the coexistence of generative and disintegrative
forces in a single painting could indicate that Kinutani's work is imbued with the
ambiguity of love and death, despair and salvation. Kinutani's world may
fascinate us because of the artist's depth of thought, the way he peers into the
shadows lurking behind the brilliant, vital scenes he depicts. NELLA SABBIA(in
the Sand)(1982), for example, depicts a man and a woman lying entwined in an
embrace in a coffin-like box lying amid the red desert sands. Objects resembling
shells are lying around them, indicating that this may be battlefield. Hiragana are
written on the inside of the box, and the kanji mu (nothing) and fragments of the
Heart Sutra are inscribed on the sand. We cannot read any story directly, but
the painting quietly conveys the artist's prayers that love will conquer in a world

constantly wracked by wars springing from intolerance.

Non Dimenticare (Do not Forget)(1994) is anomalous among Kinutani's works
for its dark, somber tones(although red and blue are partially used), and the
large canvas presents a vista of destruction, massacre, ruins and other horrors
of war. The words pika don (an onomatopoetic representation of the atomic
bomb's light and sound) are written near the bottom. Despite, or perhaps
because of, the fact that the artist's works are often viewed with an aesthetic
and sensual eye, the work delivers a message that could only be delivered
through brushwork. In this sense, Kinutani's paintings have an affinity with
religious art and the philosophy attending it, no matter how contemporary and

"Pop" a sensibility they may present.

Another notable point is that Kinutani's exploration of painting techniques like
fresco strappo later led to his three-dimensional Styrofoam works in the late

1980s. A work such as Open Pandora's Box (1990) displays characteristics



evident since the era of Portrait of Mr. Anselmo, such as fragmented images,
saturated color, inclusion of text, and elements of construction and destruction,
and is even more powerfully chaotic. Indeed, it is just like opening Pandora's

box.

At the end of 2016, the Koji Kinutani Tenku Art Museum opened in Umeda,
Osaka. It is located on a high floor of a building overlooking the city of Osaka,
and primarily features new and recent works. What fascinates me the most is
the screening of 3D images. Through state-of-the-art technology, viewers can
be immersed in a world of imagery such as Mount Fuji and the Wind and
Thunder Gods, with mythological narrative and galactic scale, where paintings
featuring fluid, dynamically linked images such as only this artist could create
are boldly enlarged. Kinutani has succeeded in a challenging, and thus thrilling
experiment in incorporating painting into video. | look forward to seeing these
new experiments with the moving image, as well as the overview of the arc of

Kinutani's great, long and diverse journey that this exhibition offers.



